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piano ensembles. Among them are works for four hands, for two pianos,
and even a trio for six hands. They vary in terms of technical complexity
and scope, time of creation and intent.

Throughout his life, Sergey Rachmaninov wrote a number of very diverse

Interestingly enough, two cute miniatures six hands were among the first pieces
Rachmaninov wrote at lvanovka when he was young. Music making was always
one of the favorite pastimes of the noble youth: they sang romances, played four
hands, and playing six hands was definitely even more exciting.

“lvanovka. August 15th, 1890" is the inscription on the last page of the Valse. It
was based on a theme by Natalia Skalon, the composer’s cousin. In his letters
written in those years, Rachmaninov jokingly called her “mentor.” AlImost exactly
one year later, in September 1891, he sent his second piece, Romance, to Milan
for her birthday. Its short intro is reminiscent of either a barcarolle or a nocturne
and would later become the beginning of Adagio sostenuto from the brilliant
Second Piano Concerto. These charming early ensembles sound like a quiet joy
and peace: in general, everything that a seventeen- or eighteen-years-old young
man can feel when he spends summer holidays surrounded by his family.

Written a little later, in approximately 1893 or 1894, Romance in G major, ap-
proaches the two pieces six hands in terms of general mood. What a light hand
it is! How subtle and at the same time simple each line is!

At the same time, piano ensemble was not just a home amusement to the young
composer. Among the first opuses, we see the brilliant concert pieces such as
Suite No. 1, Op. 5 (1893) for two pianos and the Six Pieces for piano four hands,
Op. 11 (1894). These cycles have a richer texture and require a virtuosic per-
forming technique. Uniting the pieces was a challenging task so that they could
be perceived as one interconnected whole, not a collection of odd miniatures.

For example, Rachmaninov provides each of the four movements of Suite
No. 1 with a poetic epigraph with verses borrowed from the outstanding poets,



Lermontov, Byron, Tyutchev, and Khomyakov. It is not surprising, given that the
original title was Fantaisie-tableaux. The cycle opens with Barcarolle, which is
as melancholy as the verses from Lermontov’s Venice:

The gondola glides over the water,
Time’s flying over love;

The water will grow smooth again,

The passion won't ever be reborn.”

The second movement, La nuit... L'amour..., is in fact a nocturne, a night song.
The first chords, like fingers running on the strings of a harp, are reminiscent of
the White Nights in May from Tchaikovsky's The Seasons, and the trills seem to
be taken from Grieg's miniatures.

Les Larmes is the only dark page of the cycle. Like a shadow, it gives another
dimension to the whole. How brightly Paques, the final part of the suite, shines
after it. The exulting “silver thunderings” (Alexei Khomyakov) capture the entire
space around them like an element.

Created after the Suite, the pieces of Op. 11 are a series of six characteris-
tic, contrasting miniatures: Barcarolle, Scherzo, Théme russe, Valse, Romance,
and Glory. Taking a look at everything that was written by Rachmaninov before
them, it is evident that the young composer’s experience he had gained by the
time was involuntarily summed up here. He writes fluently in all the major genres
of miniatures, be it a romantic scherzo or a pastiche of a folk song.

Suite No. 2 for two pianos, Op. 17 (1901), appeared right on the eve of Concerto
No. 2, and the music itself has an almost orchestral scale. Like the first suite,
this one also has four movements, but instead of the colorful lyrical landscape
sketches we see more generalized titles — Introduction, Valse, Romance, and
Tarantella. Already a true master, Rachmaninov lets the music speak for itself,
without relying on verbal “cues,” albeit incredibly beautiful ones.



The introduction is written with a “big stroke”: the powerful chords and solemn
marching tread create a festive atmosphere. The Valse, on the contrary, is
graceful and incredibly light. The Romance and Tarantella also form a kind of
pair of opposites. The unhurried flow of the heartfelt, slightly elegiac melody of
the Romance is replaced by the stormy stream of the Tarantella. The final piece
of the cycle is a large fresco in sonata form, which is unusual for a suite cycle.
Rachmaninov borrowed the main theme from a collection of Italian songs. Zoya
Pribytkova, Rachmaninov’s first cousin once removed, recalled one of the first
performances of the suite when it was played by the composer and Alexander
Siloti: “... they both played in a very Russian manner, developing and deepening
each melody in every possible way; and at the same time they played a real
whirlwind ltalian tarantella.”

" o "o

“The pinnacle,” “the career’s outcome,” “the composer’s most mysterious work”
are the epithets that were repeatedly used to describe the Symphonic Dances,
Op. 45. All of them are actually absolutely accurate. The cycle was completed
in 1940, and a little later Rachmaninov made an arrangement for two pianos.
The work was dedicated to the American conductor Eugene Ormandy. The only
recording on which the composer plays fragments of the work on the piano was
recently found in the conductor’s personal archive, thereby proving that despite
the different timbres, this version is just as valuable.

Like a mirror, the last opus reflected everything that worried the composer. It
was the inability to accept the events that were taking place in the world (the war
had already begun in Europe), and the inescapable longing for the homeland,
and the attempt to internally overcome one thing and accept the other.

The first movement is the collision of impersonal with deeply personal; the
mechanistic, assertive power with a sincere first-person utterance. In the or-
chestral version, an endless melody, in the spirit of a drawn-out Russian song, is



played by the saxophone — a voice from across the ocean that sings nostalgical-
ly about the distant Motherland. Like a recollection, reconciliation with oneself,
the reminiscence from the unhappy Symphony No. 1 sounds in the coda. The
composer is engaged in a secret internal dialogue, and none of the listeners re-
members this theme as he destroyed the score, and researchers would discover
the self-reference only after his death when they tried to recreate the symphony
from the orchestral voices.

The second movement is an image of the waltz, charming and melancholy. As
it swirls, the somewhat whimsical, sometimes unpredictable melody grows more
and more vibrant and dramatic. Having reached the peak, it melts towards the
end.

The third movement is the most mysterious one — the outcome of the cycle with
no unambiguous answers. To depict the infernal, Rachmaninov repeatedly in-
troduced the theme of the Gregorian chant Dies irae (the day of wrath) into his
works, which he did here as well. The twelve tolls also sound symbolically, after
which the music turns into a gloomy phantasmagoria. They are opposed by the
genuine melody of the znamenny chant “Blessed Be the Lord” that was previ-
ously used in the All-Night Vigil, one of the composer’s brightest works. The title
motif of Dies irae sounds at the end... Just a fragment, but it's enough to recog-
nize the tune, and then the music seems to break off...

Anna Farbak

Eleonora Karpukhova graduated with honors from the Moscow State
Tchaikovsky Conservatory where she studied with Prof. Valery Kastelsky. Until
2003, she was an assistant trainee in the class of Prof. Mikhail Voskresensky.

Among the awards won by the pianist are the First Prize and the Special Award
at the 29th International Musical Competition “Dr. Luis Sigall” in Vifia del Mar,
Chile, second prizes at the international music competitions Vianna da Motta



in Lisbon, Portugal, and Varallo Sessia in Italy, Zlatko GrgoSevic in Zagreb, Cro-
atia, and many others.

The pianist’'s concert activities have covered the countries of Western Europe
(France, ltaly, the Netherlands, Germany, Austria, Spain, and Portugal), the
USA, and the countries of Latin America (Chile and Brazil).

“An evening that offered exactly what a classical music fan needs: firstly, musi-
cal truth, and secondly, a lot of emotion and introspection,” wrote the Sueddeut-
she Zeitung columnist.

Eleonora has frequently collaborated with many renowned conductors. Among
them are Oleg Soldatov, Yuri Yanko, Anatoly Levin, Rustem Abyazov, De-
nis Kolobov, Alvaro Cassuto, David del Pino Klinge, Francesco Lentini, Dan-
iel Nazareth, Augustin Dumay, Michael Zilm, Francisco Rettig, and Garrett
Keast. Under their baton, she has performed as a soloist in the programs of the
Fundacgédo Calouste Orchestra, the Metropolitana Orchestra, the Chile Sympho-
ny Orchestra, the Polish Baltic Philharmonic, and others.

Eleonora Karpukhova is also the founder and organizer of the Rachmaninov
Fest, an international music festival in Moscow, which was held for the first time
in 2013 on the occasion of the 140th anniversary of the composer’s birth. The
pianist's initiative comes from her deep understanding of and love for the art of
the outstanding Russian composer: “I wanted to organize a number of chamber
concerts. No large venues, without too much pomp. Just small cozy recitals ded-
icated to Rachmaninov” (from an interview with ProArtinfo, Oct. 19, 2013).

Currently, she combines an active concert career with teaching. She is an as-
sistant professor at the piano department. Her regular successful appearances
at the Grand, Small and Rachmaninov halls of the Moscow Conservatory are
also worth mentioning. In the seasons of 2021 to 2023, Eleonora Karpukho-
va performed a series of eight recitals of complete piano and chamber works



by Sergey Rachmaninov. The project is dedicated to the composer’s anniversary
in 2023.

Ekaterina Mechetina was born in Moscow into a family of musicians. She stud-
ied at the Central Music School of the Moscow Conservatory (class of Tamara
Koloss) and the Moscow State Tchaikovsky Conservatory (class of Viadimir
Ovchinnikov), then continued her education as an assistant trainee at the Mos-
cow Conservatory (class of Prof. Sergei Dorensky). She is a prize-winner of sev-
en international piano competitions, including the Ferruccio Busoni International
Piano Competition in Bolzano, Italy, and the Cincinnati World Piano Competition
in the USA where she was awarded the First Prize and Gold Medal.

She has been a soloist of the Moscow Philharmonic Society since 2007.

The pianist has performed on some of the world’s best known stages, including
the Royal Concertgebouw in Amsterdam, Yamaha Hall and Casals Hall in Tokyo,
the Théatre des Champs Elysées and the Salle Gaveau in Paris, the Grand Hall
of the Milan Conservatory and the Auditorium in Milan, the Cecilia Meireles Hall
in Rio de Janeiro, Alice Tully Hall in New York, and others. The pianist also fre-
quently appears in Moscow and the cities of Russia. Her repertoire comprises
over sixty piano concertos and numerous solo and chamber programs. Among
the conductors she has collaborated with are Mstislav Rostropovich, Viadimir
Spivakov, Vladimir Fedoseyev, Saulius Sondetskis, Yuri Simonov, Pavel Kogan,
and many others.

As a member of chamber ensembles, she has performed with Rodion Shche-
drin, Vladimir Spivakov, Dmitri Sitkovetsky, Alexei Utkin, Alexander Knyazeyv,
Alexander Gindin, Boris Andrianov, Alexander Ramm, and other famous
performers.



In 2007, Ekaterina Mechetina, Nikita Borisoglebsky and Sergei Antonov formed
the Trio of Soloists of the Moscow Philharmonic Society. The trio actively per-
forms and has an extensive repertoire.

She has collaborated with contemporary composers, such as Rodion Shchedrin
(who entrusted her with the world premiere of his Piano Concerto No. 6), Alexei
Rybnikov, Tolibkhon Shakhidi, Kuzma Bodrov, and many others. She has been
teaching at the Moscow Conservatory since 2009 (she became an associate
professor in 2020). From 2016 to 2022, she taught at the Central Music School
of the Moscow Conservatory.

The pianist’'s recordings have been released by Fuga Libera (works by Rach-
maninov, 2005), Empire of Music (works by Shchedrin and Shakhidi, 2008), and
Melodiya (works by Tchaikovsky, Mussorgsky and Rachmaninov, 2013; works
by Chopin and Scriabin, 2018). In 2019, she recorded and released an album
of Tchaikovsky pieces named The Author’s Suite on the Moscow Conservatory’s
record label.

In 2018, Ekaterina Mechetina was awarded the honorary title of Honored Artist
of Russia.

Natalia Osintseva is a prize-winner of international competitions and a gradu-
ate of the Moscow State Tchaikovsky Conservatory where she studied with Prof.
Sergei Dorensky, Nikolai Lugansky and Andrei Pisarev. She is an active concert
performer appearing as a soloist and a member of chamber ensembles. The
music of Sergey Rachmaninov takes pride of place in her extensive repertoire.

10



a npoTsbkeHun Bcel xun3Hu C. B. PaxmaHnHOB cosfan psig pasHoobpas-

Heunwmnx dopTenuaHHbix aHcambnen. Cpean HUX — NPOU3BEAEHUS B Ye-

Tbipe pyKuW, Ans ABYX POsiNen u gaxe Tpuo B WecTb pyk. OHU pasHsTcst
MO YPOBHIO TEXHUYECKOM CIIOXHOCTM M MacluTabaM, BpeMeHWN HanvcaHust u 3a-
MbICHTY.

VIHTepecHOo, 4TO OaHMMM M3 NepBbIX ObINM MMEHHO ABE MWUSbIX MUHUATIOPbI B
LwecTb pyk. PaxmaHWHOB Hanvcan ux B toHble rodbl B MBaHoBke. My3auumposa-
HWe Bcerga 6bio OAHUM M3 NOOUMbIX pasBrievYeHnin JBOPSIHCKON MOMOAEXN:
nenu pomaHchbl, Urpanu B YeTbipe pykW, a urpatb B LUECTb PyK, HECOMHEHHO,
eLé bonee yBnekaTernbHo!

«WMBaHoBka. 15 aBrycta 1890 r.» HayepTaHo Ha nocrnefgHew cTpaHuue Barbca.
OH HanucaH Ha Temy Hatanum CkanoH — [BOIOPOAHOM CECTpbl KOMMNO3UTOPa.
B nucbmax Tex net PaxmaHUHOB B LLYTKY Ha3blBan €€ «MeHTopom». Moyt poB-
HO 4Yepes rod, B ceHTs6pe 1891, oH oTnpaBun B MunaH k €€ OHI0 pOXaeHus
BTOpPYt0 Nbecy — PomaHc. Hebonbluoe BCTyNneHne kK Hemy, HanoMuHatolee He
To Bapkapory, He TO HOKTIOPH, Mo3xe cTaHeT Hayanom Adagio sostenuto u3 re-
HuanbHoro Broporo koHuepTa Ans goprenuaHo. OT 3TUX o4apoBaTenbHbIX paH-
HVX aHcambrei BeeT TUXON PafoCThbio U YMUPOTBOPEHMEM: B LIENOM, BCEM TEM,
YTO MOXET OLLyLaTb MOsiofon YenoBek 17-18 neT, npoBoas NETHUE KaHUKYMbI B
OKPYXXEHUN CEMbMU.

Mo obLemy HacTpoeHUo K ABYM MbecaM B LIECTb pyk npubnmxaerca PomaHc
Corb Ma)op, HanUCaHHbIA HEMHOTMM MO3Xe, NpubnuantensHo B 1893-94 ro-
nax. Kakon nérkor pykown, Kak TOHKO 1 BMeCTe C TeM MPOCTO, BbiNUCaHa 34eCb
Kaxxgas nuHms!

B 710 Xe Bpems chopTenmaHHbIi aHcambnb He Obin Ans MOMo4oro KOMMo3u-
TOpa TONMbKO AoMaluHen 3abaBon. Cpegun nepBbiX OMYyCOB HaxoAsITCA YXe Mo
KOHUepTHoMy bnectawme Crouma Ne 1 Op. 5 (1893) ans asyx posinen u lbe-
cbl Op. 11 (1894) B YeTbipe pyku. B atux umknax cpaktypa ctaHoBuTcsi 6onee
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HacCbILLEHHOW, a ANs UCMOMHEHNs TpebyeTcs BUPTYO3HOE BrafeHue MHCTPYMEH-
ToM. OTAenbHol 3adaveit 660 06bEANHNUTL Nbeckl, YTOObI OHWM BOCHPUHMMA-
NNCb Kak B3aMMOCBSI3aHHOE Liefioe, a He kak COOPHMK paspo3HEHHbIX MUHMA-
THop.

Hanpumep, Kk kaxgon n3 yeTblpéx Yacten Croumsi Ne 1 PaxmaHuHOB npepano-
CbINaeT CTUXOTBOPHBIA anurpady, CTPOYKM KOTOPOro B3siTbl Y BblAaoLLUMXCS MNO-
atoB — JlepmoHTOBa, BanpoHa, TioTyeBa U XOoMSAKOBaA, YTO HE yAUBUTENbHO,
€Cnu y4ecTb, YTO U3Ha4anbHoe HasBaHue 6bino «@aHmasuu (kapmuHbl)». Liykn
OTKpbIBaeT bapkaposa, MenaHxonnyHas, kak U CTPOKM U3 CTUXOTBOpeHus Jlep-
MOHTOBa «BeHeuusi»:

«[oHAona o eode ckonb3um

A epems no nobeu nemum;

Onsamb cpasHsiemcsi soda

Cmpacmb He 80CKpecHem Hukoz0a!»

Bropas 4actb — «M Houb, U 1110608b» — B CYLLIHOCTU, HOKTIOPH, HOYHAS MECHb.
MepBble akkopaebl, a la nepebopbl apdbl, HaNoMUHalT Mavickue «benbie Houn»
n3 «BpeméH roga» YarikoBckoro, a Tpenu, CIoBHO B3ATbl U3 MuHuaTiop pura.

«Cnésbly — egMHCTBEHHAs MpayHas cTpaHvua umkna. OHa CrnoBHO TeHb, Npu-
naét obbéMm uenomy. Kak xe sipko nocne Heé cusieT «Ceemiibil Mpa3dHUK» —
duHanbHasi 4YacTb CHUTbl. YnouTenbHble, «resyqyue, cepebpsiHble 380HbI»
(A. Xomsikos), KaK CTMXMS 3aXBaTblBaOT BCE MPOCTPAHCTBO BOKPYT.

CospaHHble Bcrieq 3a ctoutol Mbeck! Op. 11 npeacTtaBnsioT coboit psg u3 6 xa-
PaKTEPUCTUYHBIX, KOHTPACTHbIX MUHWaTIop: bapkapona, Ckepuo, Pycckas nec-
Hs1, Banbc, PomaHc, Cnasa. OKUHYB B3rnsigoM BCE€, UTo 6bino HanucaHo Paxma-
HVHOBBIM [0 HUX, CTAHOBUTCS 3aMETHO, YTO 3[€Cb HEMPOMU3BOMBLHO CYyMMMUPYET-
CS1 HAKOMUBLLMIACS K TOMY MOMEHTY OMbIT Mofiogoro komnoauTtopa. OH cBo6oaHO
MULLET BO BCEX BeAYLUMX XaHpax MWHMaTop, Oyab TO pOMaHTUYECKOEe CKepLo
U CTUNU3aLUSt HAPOAHOMN NECHW.
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Crouma Ne 2 Op. 17 (1901) ans AByx posine nosiBunacb NpsiMo B Npeaasepun
Btoporo koHuepTa, U B camMON My3blKe OLLYLIAETCH MOYTM OPKECTPOBLIA Mac-
wTab. MNMogobHo MNepBoit ctonTe 34ech YeTbipe YacTu, HO B Ha3BaHWUSIX BMECTO
CTOMb KPaCOYHbIX NIMPUKO-MEN3axXHbIX 3apUCOBOK — Bornee 0606LEHHbIE Bcmy-
nneHue, Banbc, PomaHc u TapaHmernna. Yxe 0yoy4nm HacTosWwMM MacTepoM,
PaxmaHnHOB faéT My3blke roBopuTb camoi 3a cebsi, He onupasicb Ha crioBec-
Hble «MoACKa3kMy, Nyckai U HEBEPOSTHO KpacuBble.

BcmynneHue HanuMcaHO «KPyMHbIM LUTPUXOM»: MOLUHbIE aKKopAbl U TOpXe-
CTBEHHasi MaplueBasi MOCTYyNb CO34al0T MPa3fHUYHY atMmocdepy. Banbc Ha-
NPOTMB U3ALLHBIN 1 HEBEPOATHO NErkMn. PomaHc n TapaHmersina ToxXe CoCTaB-
NAT CBOEro pofa napy NpOTMBOMOMOXHOCTEW. HeToponnveoe TeyeHue npo-
HWKHOBEHHOW, crierka anermyHon menoamnm PomaHca cmeHsieTcst GypHbIi noTo-
KoM TapaHmernbl. 3aknounTenbHas nbeca uukna npeactasnsier cobon 6ornb-
Lyto opecky B COHaTHOM (hopme, YTO HEOOBIYHO ANS CLOMTHOIO Lmkna. MmasHyto
Temy PaxmaHuHOB 3ammcTBoBan u3 cbopHuka utanbsHckux neceH. Octanucb
BocrnomuHaHusa 3. A. MNpnbbITKOBOM 06 OAHOM M3 NEPBbLIX UCMOMHEHWUIA COUTHI,
urpanu asTop u A. W. 3unotu: «...urpanv oHn oba o4eHb No-pyccku, BCEMEPHO
pasBuBasi 1 yrnyonas Kaxayto Menofuio; a BMECTE C TEM OHW Urpanu HacTosi-
LLLYO BUXPEBYIO UTArNbSIHCKYH TapaHTenmny»...

«BeplimHa», «uTOr TBOpYECTBa», «camoe 3arafoyHoe Mpou3BedeHME KOM-
nosutopa» — BCE 3TW TUTYmNbl HEOAHOKpPATHO 3ByyYanu B agpec CumgoHu-
yeckux maHues Op. 45, n Bce OHM abCONOTHO TOYHbI. LIMkn Gbin 3aBepLUéH B
1940 rogy, 4yTb no3xe PaxmaHWHOB caenan neperoxeHne Ans ABYX posinen.
lMpoun3BeaeHne NoceBsLLEHO aMmepukaHckomy avpuxépy KomkmHy OpmaHan. He-
[aBHO B €ro NIMYHOM apxuBe bbina HangeHa eaMHCTBEHHas 3anucb, Ha KOTOPOW
Cepreli BacunbeBund UcronHsieT doparMeHTbl NPOM3BedeHUst Ha posine, Tem ca-
MbIM [OKa3blBasi, YTO Npu BCel pasHuLe TeMOpOoB, 3Ta BEPCUS CTOSb Xe LieHHa.
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B nocnegHem onyce, Kak B 3epkane oTpasniocb BCE, YTO BOSIHOBANoO KOMIMO-
3uTopa. 34eCb Y HEBO3MOXHOCTb NMPUHATL NPOUCXOAsLINE B MUpe cobbITHA (B
Espone yXe Hadanacb BOVIHa), 1 HensbbiBHas Tocka no PoauHe, n nonbiTka
BHYTpEeHHe npeogoneTb O4HO U MPUHATL Apyroe.

lMepsasi yacmb — CTONKHOBEHWE BHEMUYHOCTHOTO C rNyBoKo NWYHbIM; Mexa-
HUCTWUYHOW, HANOPWUCTON CUSbl C NMPOHUKHOBEHHLIM BbiCKa3blBaHWEM OT NEpPBO-
ro nuua. B opkectpoBom BapuaHTe GeckoHevHas Menoaus, B AyXe MPOTSHKHON
PYCCKOW MeCHW, 3By4nT Y cakcooHa — rornoc us-3a okeaHa, KOTopbI HOCTarb-
rmyeckn noé€t o ganékon PoamHe. Kak BocnoMuHaHue, npumupeHne ¢ cobon, B
KOAe 3BYYMT peMUHUCLIeHUMS 13 HecyacTnmeon [Mepsoi cumdoHumn. Komnosu-
TOp BeAET COKPOBEHHbIA BHYTPEHHWUIA AMANor, HUKTO U3 cryliatenen aty Temy
He NMOMHWT, BEAb OH YHUYTOXWI NapTUTYpy, a uccrnefoBartenu obHapyxaTt aBTo-
uMTaTy TOMbKO MOCre ero CMepTW, Koraa noctaparTcs Bocco3aaTe CUMAOHMIO
Mo OPKECTPOBLIM roflocam.

Bmopasi yacmb — o6pa3 Banbca, 06asTenbHbIN U MenaHxonuyHbIi. Heckonb-
KO MpuYyanuBasi, Mopoii Henpeackasyemasi Menoaus Kpyxacb CTaHOBUTCS BCE
Gonee TpeneLyyLuein U ApaMaTUYHON. [JOCTUIHYB NKa OHa UCTauBaeT K KOHLLY.

Tpembsi yacmp Hanbonee 3aragovHas — WTOr LKA BOBCE He [JatoLyin OOHO-
3Ha4HbIX OTBETOB. HeopHokpaTHO AnA usobpaxeHus nHgepHanbHoro Paxma-
HWHOB BBOAWIT B CBOW MPOWU3BELEHUS TEMY rperopuvaHckoro xopana Dies irae
(deHb eHesa), uTO caenan un 3gecb. CumBonunyecku 3syyat u 12 ygapos kono-
Kona, nocrne KOTopbIX My3blka NpeBpaLlaeTca B MpadHyto dhaHTacmaroputo. Mim
NPOTUBOCTOMT MOASIMHHAA MENoAMsA 3HaMEHHOro pacrieBa «bnarocnoseH ecu
[ocnogm», koTopasi paHee Gbina ncnonb3oBaHa Bo «BceHowHoM 6aeHun», oa-
HOM U3 caMbIX CBETMbIX NPON3BEAEHMIN KoMMo3uTopa. Ho B 3aBepLueHun 3By4mnT
3arnaBHbIi MoTUB Dies irae... Bcero nuiub gparmMeHT, HO ero AOCTaTO4YHO, YTO-
6bl y3HaTb Hanes, a nocre Mysbika CITOBHO ObOpbIBaeTCS...

AHHa ®apbak
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OneoHopa KapnyxoBa c otnuuvMem okoH4una MOCKOBCKYH KOHCEpPBaTOPUIO
nmenun M.A. Yankosckoro nog pykoBoactesom npodpeccopa B.B. Kactenbckoro.
[o 2003 roga 6Gbina accucteHToM-cTaxépom B knacce npodeccopa M.C. Boc-
KPECEHCKOrO.

Cpeaun 3aBOEBaHHbIX MUMAHWUCTKOWM Harpagd — [llepsas npemus un CneuunansHas
Harpaga Ha 29-m MexayHapoaHoM KoHKypce nuaHucToB «Dr. Luis Sigall» B Bu-
Hbsi-aens-Map B Ynnu, BTOpble npemnn Ha MexayHapoaHbIX KOHKypcax nuaHu-
ctoB «Jose Vianna da Motta» B JluccaboHe ([Moptyranus), «Varallo Sessia» B
Wtanuu, «Zlatko Grgosevic» B 3arpebe (XopBaTtusi) 1 MHOrne gpyrue.

KoHuepTHaa esaTenbHOCTb MMaHUCTKM OXBaTbIBAET CTpaHbl 3anagHon EBponbl
(®PpaHums, Utanusa, Huoepnangel, lrepmanus, Asctpus, Vcnanus, MNopTyranus),
CLUA, a Takke ctpaHbl JlaTuHckon AMepukun (Yunu, Bpasunus).

«Beyep, komopbili npednoxun UMEHHO Mo, Ymo Hy>XHO MOKITOHHUKY Knaccu4e-
CKOU My3bIKU: 80-11ep8bIX, My3biKasrbHy rnpaedy, a 0-8mopbIX MHO20 3MOUUll U
camoaHanu3a» — nvucan obo3pesarens Sueddeutshe Zeitung .

OneoHopa 4acTo COTPyAHMYAET CO MHOMMMMU M3BECTHbIMKU aupwxépamu. Cpe-
01 HUX MOXHO HasBaTb MMeHa O. ConpgatoBa, 0. AHko, A. JleBuHa, P. Absa3zo-
Ba, 1. Konoboga, A. Kaccyto, O. Oenb MNuHo Knuure, ®. JlentnHu, . Hasaper,
A. Owoma, M. Unnma, ®. Pettura, I Kucta. Bmecte ¢ HMMKM oHa convpoBana
B nporpammax opkectpoB Fundacao Gulbernkian, Metropolitana orquesta, Yu-
TNINACKOTO CMMAEOHMYECKOro opkecTpa, lMNMonbckoro bantuinckoro unapmoHuye-
CKOrO OpKecTpa 1 [Apyrux.

OneoHopa KapnyxoBa Takxe 6Gbina ocHoBaTenem u opraHusatopom MexayHa-
poaHoro MysblkanbHoro dgectmBanst «PaxmaHuHoB Fest» B Mockse, BnepBble
cocTtosiBlerocs B 2013 rogy no cny4vato 140-netns Co AHA POXAEHUS KOMMO-
3utopa. MiHuumatuea nuaHuUCTKM MCXOAWUT U3 rryBGOoKOro NoOHMMaHus 1 nbsu K
TBOPYECTBY BblAALLENOCS PYCCKOTrO KOMMO3uTopa: «51 xomesia opeaHu3o8amb
psi0 KamepHbIX KOHUepmos. He e 6onbwux 3anax 6e3 nuwHel rnomresHocmu.
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Heb6onbwue ytomHbie edepa, nocesiWéHHble PaxmaHUuHosy» (M3 WHTEPBbLIO
«MpoApTUHDO» 19.10.2013).

B HacTosiLlee BpeMsi OHa COBMELLAET aKTUBHYH KOHLEPTHYH AeATENbHOCTb C
npenogasaHveM, SBRsSieTCA AOLEeHTOM copTenmaHHoro dakynsreta. CTouT cka-
3aTb U O PErynspHbIX yCreLHbIX BbICTYNNeHusX B bonbwom, Manom n Paxma-
HUHOBCKOM 3anax MockoBckon koHcepBaTopun. B cesoHax 2021-2023 rr. Oneo-
Hopa KaprnyxoBa npoBOAWT CEPUD M3 BOCbMW KOHLIEPTOB B KOTOPbIX NMUAHUCTKA
UCMOMHUT Bce popTENMaHHble U KamepHble codnHeHnst Ceprest PaxmaHuHoOBa.
MpoekT noceALWEH tobuneto komnosutopa B 2023 roay.

EkatepuHa MeueTuHa poaunacb B Mockse B cembe My3blkaHToB. OGyyanach
B LleHTpanbHoOM My3blkanbHoW Lukone npu MocKoBCKOW KoHcepBaTopun (knacc
Tamapbl Komocc) v MOCKOBCKOM rOCygapCTBEHHOW KOHCEpPBATOpPUM UMEHMU
M.W. Yawkosckoro (knacc Bnagumvpa OBYMHHMKOBA), 3aTEM NPOAOKuna obpa-
30BaHue B accucTeHType-cTaxupoBke MIK (knacc npodeccopa Cepres [lopeH-
ckoro). JlaypeaT ceMu MexayHapoAHbIX KOHKYPCOB MUaHWCTOB, CPean KOTOPbIX
KOHKypC nmeHun ®. BysoHn B BonbuaHo (Utanvs) n BcemypHbI KOHKYPC NnaHu-
ctoB B LuHumHHath (CLUA, | npemusa n 3onotas megans).

C 2007 ropa — conuctka MockoBckol hunapmoHmu.

BbICTynneHs nNuaHUCTKN MPOXOAAT Ha BCEMUPHO WM3BECTHbIX CLieHax, cpe-
on kotopbix 3an KoHceptrebay (Amcteppam), Amaxa-xorn un Kasanbc-xonn
(Tokuo), Teatp Enuceiickux Monen n 3an Mao (Mapwx), Bonbwon 3an Mu-
naHckow KoHcepsatopuv n Ayautopuym (Mwunan), 3an Cecunun Menpenec
(Pvio-ge-XaHeiipo), 3an dnuc Tannm (Heto-Mopk) n apyrve. Muanuctka Takke
aKTMBHO KoHLepTupyeT B Mockse n ropogax Poccun. B eé penepTyape 6onee
60 koHUepToB AN opTENNaAHO C OPKECTPOM, @ TaKKe MHOXECTBO COSbHbIX U
KamepHbIX nporpamm. Cpeav AVPWKEPOB, C KOTOPbIMW OHa COTpyAHMYana —
McTtucnas Poctponosuy, Bnagumnp Cnunsakos, Bnagumup ®epocees, Cayntoc
Congeukuc, KOpuii CumoHos, lNMasen KoraH, n MHorne gpyrue.
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B kamepHom aHcambrie BbicTynana ¢ PogvoHom LleapuHbiv, Bnagumupom
CnueakoBbiM, Omutpuem CuTkoBeukuMm, Anekceem YTKMHbIM, AnekcaHapom
KHsa3eBbIM, AnekcanHgpom MMHamHbiM, Bopucom AHOpuaHoBbIM, AnekcaHgpom
PammoM v gpyrumy U3BeCTHBIMU UCTIONHUTENSMU.

B 2007 rogy EkatepvHa MedvetuHa c Hukuton Bopucornebekum n Cepreem
AHTOHOBbBIM co3ganu «Tpuo conmctoB MOCKOBCKOW (huUnapMoHUnM», KOTOpoe
aKTMBHO BbICTYMNaET Y UMeET OBLUMPHBIV penepTyap.

AKTUBHO COTPYLHUYAET C COBPEMEHHbLIMU koMMNo3utTopamu: PognoHom Lenpu-
HbIM (0OBEpPMBLUMM el MUPOBYHO NpemMbepy LlecTtoro cdoptenmaHHoro KoHuep-
Ta), Anekceem PbiGHUKOBbLIM, TonubxoHom Laxmaun, Kysemon BogpoBbiM 1
MHorumun apyrumu. C 2009 roga npenogaét B MocKoBCKOM KOHcepBaTopum (C
2020 — poueHT), ¢ 2016 no 2022 rr. npenogaeana B LieHTpanbHOM My3blkanb-
Hom wkone npu MIK.

3anucy nuaHucTkn BbiMyleHbl dvpmamu Fuga Libera (npoussepenus Pax-
MaHuHoBa, 2005), «Mmnepus mysbikuy» (npoussenenust WenpuHa n Waxuan,
2008), «Menogusa» (counHeHus Yawnkosckoro, Mycoprckoro n PaxmaHunHoBa,
2013; npoussegeHus LWonena n Ckpsabuxa, 2018). B 2019 rogy 3anucana u Bbl-
nyctuna B MockoBCKoW KoHCcepBaTopum anbbom nbec YankoBckoro «ABTopckas
ctonTar.

B 2018 rogy EkatepuHa MeyeTnHa ygocTtoeHa MOYETHOrO 3BaHWUsi «3acnyeH-
Hasi apTuctka Poccumy.

Hatanbsa OcuHueBa, JlaypeaT mMexayHapoAHbIX KOHKYpPCOB, BbinyckHuua Mo-
CKOBCKOW rocyapCTBeHHOW KoHcepBaTopun umenn I. W. Yankosckoro B knacce
npodp. C. J1. flopeHckoro, H. J1. INyraHckoro un A. A. MNucapesa. Beaét aktnsHyto
KOHLIEPTHYIO AEATEeNbHOCTb B KayecTBe COMMCTa, a Takke B cocTaBax Kamep-
HbIX aHcambnew. B eé obwmpHOM penepTyape ocoboe MecTo 3aHUMaeT My3blka
Cepresa BacunbeBnya PaxmaHuHoBa.
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SMCCD 0328-0329 STEREO

TT: 115.48

CD1 TT: 56.45

Cepren PaxmaHuHoB (1873-1943)

[Be nbecbl Ans dopTenuaHo B wecTb pyk (1890-1891):
1.BanbC A MaAKOD . . v vttt e e e 1.12
2. POMaHC JTA MaXKOP . . o v v oot et e 4.09

OneoHopa Kapnyxosa, Hamanssi OcuHuesa, Ekamepu+Ha MeyemuHa
PomaHc Conb maxop anst dooprenmaHo B YeTbipe pyku (18947) ... ... 1.24

BneoHopa Kapnyxosa, EkamepuHa MeyemuHa

LLlectb nbec ang dopTtenuaHo B yeTbipe pyku, Op. 11
1. Bapkapona. Moderato . . ............. .. 5.39
2. CkepUOo. AllEgro . . . oo 3.03
[6] 3. Pycckas necHsa. Andantino cantabile . ....................... 3.51
4. Banbc. TempodiValse. .......... . 3.55
5. PomaHc. Andanteconanima . ............. ... . 3.26
[@] 6.CnaBa.Allegromoderato. ............c.ouiiiieninnnnn.n. 4.58

OneoHopa Kaprnyxoea, EkamepuHa Medyemu+a

Ciouta Ne 1 danTasms (KaptuHel) ansa asyx doptenmaHo, Op. 5
1. bapkapona. Allegretto . . ... . . 8.22
2. N Houb, 1 no6oBb... Adagio sostenuto . .. ... 6.33
3.Cnesbl. Largodimolto. . ....... ... 7.12
4. Ceetnbil npaspHuk. Allegromaestoso. . ... .. ... 2.56

EkamepuHa MeyemuHa, OneoHopa Kapryxoea
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Ch2 TT: 59.03

mERE

5

Nl

Crouta Ne 2 ans aByx poptenuaxo, Op. 17

1.Bctynnenune. Allamarcia . .. ... 3.51
2.BanmbC. Presto. . . ... 5.26
3. PomaHc. Andantino. . . ... 6.54
4. Tapantenna. Presto. . ... . 6.25

EkamepuHa MeyemuHa, OneoHopa Kapryxosea

CumdboHun4yeckne TaHupl, Op. 45
(nepenoxeHue ans AByx dhopTenuaHo aBTopa)

1.Nonallegro. . ..o 11.58
2. Andante con moto (Tempodivalse). .. ...................... 9.53
3. Lento assai—Allegrovivace ............ ..., 14.33

OneoHopa Kapnyxoea, EkamepuHa MedyemuHa

3anucu ¢ koHuepToB B Manom 3ane MockoBCKOI rocyaapCTBEHHOM
KoHcepBaTopun um. N.1. Yarikosckoro
28 mas un 6 Hosbpsa 2022 rof

3Bykopexuccép: Pycnana OpeluHnkoBa
MHxeHep: AHTOH ByLumHcknin

[uszanH: Anekcenn Muctok

McnonHuTenbHbIV npoatocep: EBreHnn MNnaTtoHos

© & ® 2022 MockoBckasi rocyaapcTBeHHas koHcepeaTopusi um. .M. YaiikoBckoro
Bce npaBa 3awwmiueHbl

19






